
Texas: A historical atlas
A. Ray Stephens
Cartography by Carol Zuber-Mallison Norman, OK:
University of Oklahoma Press, 2010
448 pages, 175 colour maps, 81 b&w and colour
photos, 45 charts
ISBN 978 0 8061 3873 2   $39.95 (£26.00)
clothbound

An impressive work, this is a totally-revised version of The
Historical Atlas of Texas (1989), and reflects both
additional research by the author and the extent to which
expectations for such works have changed. The original,
black-and-white series of state historical atlases published
by the University of Oklahoma Press had severe
limitations, not least in neglecting or minimizing ethnic
issues. The 1989 work was typical in ignoring the
movement of African Americans and modern Hispanics
into the state, an omission that can be regarded as an aspect
of a more widespread failure to map issues that divided
America. Thus, the 1989 atlas devoted three pages to maps
of military installations in the world wars, but had nothing
on unemployment, labour disputes or poverty in the
interwar period. A similar point can be made about the
2010 atlas, although attempts have been made to address
the ethnic problem by providing coverage of African
American and Hispanic Texas, each topic supported by a
map showing the proportion of the total population in the
2000 census. While instructive, not least in indicating the
contrast between African Americans in East Texas and
Hispanics in counties near the Rio Grande, these maps
provide no element of dynamism.

After a clear section on the physical geography,
including maps of such useful issues as average annual
rainfall, average annual maximum temperature, length of
growing season, major aquifers, minor aquifers, and native
plant-life regions, as well as an unnecessary map of worst
twisters (tornadoes), the coverage is essentially
chronological. More could have been made of pre-contact
Native American society, and here there is a marked
contrast with the far more extensive coverage in the
historical atlases of Canada and New Zealand. In contrast,
there are detailed maps for the early Spanish explorers of
Texas that record the suggestions of different scholars.
With the colonial period, there is a variety of mapping
strategies, as Spanish missions are depicted at differing
scales. Nevertheless, the marked preference is clearly for
route maps in these early sections, so that, for the early

nineteenth century, we move to the routes of American
explorers, such as Pike, and filibusters, such as Long. The
Mexican period is covered in some detail, although the
maps provide no indication of the relative prosperity of the
areas in question. 

The nature of the atlas as a work of patriotic piety is
most clearly seen in the next section, that on
independence, which very much takes up the eulogy to
Texans in the Preface. The detail offered on the struggle
for independence and the Lone Star Republic are
understandable in this light. A more original section is that
covering the proposals for new states and state boundaries
when the territorial gains from Mexico were discussed in
Congress in 1850. The number of new states to be
established was an important issue that had obvious
implications for the political strength of the South in
Congress.

The political is largely overtaken by the economic
after the Civil War, with maps, for example, on cattle
driving. More generally, the use in the Canadian historical
atlas of a variety of cartographic device to provide details
on volume as well as location is not the case with the Texas
atlas, which, in some respects, is rather simplistic in its
cartography. Yet, there is much of interest for those
interested in the history of Texas.

Jeremy Black 

Map of a Nation: A biography of the
Ordnance Survey
Rachel Hewitt
London: Granta Publications, 2010
436 pp, 16  pp colour plates and numerous black and
white illustrations
ISBN 978 1 84708 098 1  £25.00 hardback

To a generation which has grown up with digital mapping,
satellite imagery and GPS, the world of the eighteenth-
century mapmaker may be nearly as remote as the Stone
Age. Rachel Hewitt recounts the origins of the Ordnance
Survey in the military survey of the Scottish Highlands
after the Jacobite Rebellion of 1745 and describes the
difficulties encountered by William Roy and his staff of
mapmakers in what was then remote and hostile terrain.
Roy advocated the making of a national survey to produce
a map of the whole country, but it would be the 1790s
before the Ordnance Survey emerged as a discrete
organization, and 1801 before the first Ordnance Survey
one-inch map (of Kent) was published.
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The making of a one-inch map of the whole of
England and Wales was often interrupted and diverted: by
a co-operative venture with France to link the
triangulations of the two countries; by the measurement of
an arc of the meridian between the Isle of Wight and
Yorkshire; by the Survey of Ireland; by large-scale
mapping of towns; by the 'battle of the scales' in which the
relative merits of the six-inch maps and the 1:2,500 plans
were set against one another; and by the Survey of
Jerusalem. It was not until 1870 that the final mainland
sheet of the one-inch map was published, and only in 1873
did the Isle of Man sheet appear. Rachel Hewitt describes
these diversions and their political and financial contexts
clearly. Her own diversion – in the chapter 'Mapping the
Imagination' – sits somewhat uneasily between the
triangulation of Wales and the extension of the French
meridian to Scotland.

One of the great strengths of this book is the
attention paid to the actual mechanics of making the maps.
Hewitt's descriptions of early surveying equipment – the
use of plane table and alidade, of theodolite and chain –
and of techniques such as triangulation are clear and
practical. The processes of engraving and printing and
correcting are explained lucidly. Likewise, the fleshing out
of the personalities of such major figures as Charles
Lennox (the Duke of Richmond, Master General of the
Ordnance), William Roy, William Mudge, Thomas Colby
and Thomas Larcom is masterly, and the reader is led to
appreciate the relationships between these men and those
who worked for them, and the impact of their long
absences from home on family and social life.  

There are, however, a number of unhappy howlers.
The Tithe Commutation Act 1836 is rendered as the Tithe
Communication Act 1836. The Tithe Commissioners'
preference for the scale of one inch to three chains is stated
to be a call for mapping at 262/3 inches a mile – which,
while it might be a true reflection of 1:2,376, is not a
concept which the Tithe Commissioners would ever have
used. And the Ordnance Survey Act 1841 – which was
never described in Parliament as merely the 'Survey Act' –
was important for much more than giving the Ordnance
surveyors right of access to private property. 

The book is not well served by its subtitle: 'A
biography' suggests that the work will cover most, if not
all, of the lifespan of the person or institution to which it
relates. Map of a Nation is a biography of the Old Series
(or first edition) of the one-inch map rather than of the
Ordnance Survey as a whole, and is almost entirely a
history of the Ordnance Survey's first hundred years – the
period covered by Sir Charles Close's The Early Years of
the Ordnance Survey, first published in 1926. Map of a
Nation effectively finishes in 1870, although the period
after 1841 is crammed into the last twenty-five pages of
the book and the last 140 years of the Survey's existence
are barely touched.

Rachel Hewitt's prose is easy to read. The
illustrations are excellently chosen. This is a useful volume

and would be worth following up with a sequel on the later
history of the Ordnance Survey.

Geraldine Beech

An Historical Atlas of Oxfordshire
Edited by Kate Tiller and Giles Darkes
Chipping Norton: Oxfordshire Record Society
xii + 193 pp
ISBN 978 0902509 63 4  £20 paperback
ISBN 978 0902509 68 9  £35 casebound

It has taken a while for Oxfordshire to join the ranks of
counties which have published an historical atlas but it has
been worth the wait; this volume will surely rank among
the best of the genre.

The design of the handsome cover is itself a map,
part of Saxton’s Oxfordshire of 1574 which extended over
the boundary into the Vale of White Horse (then in
Berkshire) and south-west Buckinghamshire. This is a
foretaste of how several maps in the atlas will set the
county in its regional context, with particularly striking
effect in the depiction of its topography. The significance
of the Goring Gap (on the Berkshire border) and the
continuation of the Chilterns into Buckinghamshire is
immediately apparent. Oxfordshire is placed in an even
wider geographical area in the maps of stagecoach routes
in 1830 (stretching as far as Bristol, Holyhead and
Brighton) and migration patterns 1851–1901 (where the
county is a small feature in two larger maps of Britain). A
similar technique is the inclusion of settlements on or close
to the county boundary when they share the attributes (as
route-way town, Civil War site, manufacturing centre) of
those under discussion within the county.

In general the organization of the volume follows a
pattern common to most historical atlases: introductory
maps showing parish boundaries, geology and topography
followed by a series of essays (in this instance seventy-
two) each accompanied by a map or maps. These trace the
history of Oxfordshire from prehistory to the twenty-first
century (in an essay on tourism). The coverage of
historical periods is well balanced with the pre-1066 and
medieval periods given as much emphasis as the
eighteenth and nineteenth centuries, and with some strong
contributions on twentieth-century themes including town
and country planning and the more unusual subjects of
maternal and child welfare and the county’s strategic role
in the Cold War. Some places of note, the minster town of
Bampton and the Saxon settlement of Yarnton, are
discussed and mapped individually. Inevitably, given its
well documented history, the City of Oxford occupies a
prominent place both in several specific essays and maps
and in many thematic studies. 

Most subjects are discussed in the now traditional
form of about 1,000 words of text on one page with a map
or maps facing. Four topics occupy two or three pages with
an equivalent number of maps, and the text of some other
essays spills over onto the map page, though without in
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any way affecting the latter’s impact. Occasional use of
illustrations, graphs and especially historic maps of
Oxford, add variety and interest to the layout.

The maps are uniformly informative and also
visually attractive. Giles Darkes, the cartographic editor
assisted by Angela Wilson, has brought not only
cartographic skills to the project but also a flair for design.
Using just two colours with layers of shading he has
produced maps full of detail which are nevertheless
completely and immediately comprehensible. His chosen
second colour, red which shades into pink, seems to be the
preferred colour of cartographers of historic atlases, used
to good effect in the Sussex and Norfolk volumes among
others. It certainly earns its place here being used for
symbols which are evocative and amusing such as minute
aircraft for World War II airfields. In addition, layering in
grey (derived from the second colour, black) provides the
map-maker with all that is needed, and the text in black is
always admirably clean and sharp.

The amount of detail in maps is dependent on what
contributors provide for the cartographer to complement
and often to supplement the material in their texts. Kate
Tiller, the editor, has assembled and managed a galaxy of
talent. The forty contributors include historians, local
historians, architectural historians, researchers in the
historic environment, archaeologists and geographers. The
majority are professionals, some with years of research
and teaching experience and often published work on their
chosen subjects, though it is pleasing to see some
‘amateurs’ who have gained postgraduate qualifications
and whose work can stand alongside that of their former
tutors. Contributors to the Victoria County History of
Oxfordshire, and lecturers in Oxford University’s
Department for Continuing Education (and a few of their
former students) are prominent among them.

Both the editor and the cartographic editor are to be
congratulated on their achievement. This atlas deserves to
stand for many years as the definitive study of
Oxfordshire. It should also fulfil the editor’s wish that it
acts as a platform on which future local historians can
build. One can hope that it does so, inspiring others to
emulate the excellent studies offered here and to explore
ever more exciting aspects of the county and its
communities in the past.

Joan Dils

Principles of Map Design
Judith A Tyner
New York and London: The Guilford Press, 2010
258 pp, numerous illustrations in colour and black
and white
ISBN  978-1-60623-544-7  £41.00 hardback

Judith Tyner is eminently qualified to provide us with a
textbook of this ilk having taught all aspects of
cartography over approximately 35 years, spanning the
most interesting and fast changing period of development

in modern cartography. This book brings us right up to
date in a clear and readable manner supporting the
traditional principles many feel have been lost in the
growing output of mapping from Geographic Information
Systems. 

We neglect to train our map producers, many of
whom come to map production through graphic design,
computing, GIS, GPS or by accident and have no formal
training in map design. Although my students do receive
some tutoring in the theory of cartography before they
come to me and are let loose on a computer, I am guilty of
guiding my students towards software guides and omitting
to suggest they ought to read about the fundamentals of
cartographic design.

GIS practitioners rarely consider themselves map
makers: they are far more likely to have a data capture/data
display view of their map making. Invariably they will be
producing maps for publication, paper or electronic media
which do indeed need careful thought if the message is to
be communicated effectively.

The ‘Introduction’ opens with a quotation from the
SoC’s own esteemed Bulletin Editor and neatly
encapsulates the current position of cartography:

“Far from being an antique craft belonging to a
bygone era, cartography is the art of
geovisualization; a way of sharing knowledge and
empowering people through the application of good
design, whether the medium is electronic or paper,
permanent or perishable, static or dynamic.”

Topics discussed include: who the mapmakers are, the
methods and types of maps, and their power and accuracy
through to the technological revolution that has occurred in
the last 20–30 years. In the three chapters that follow,
clarity and logic shine through. I feel heartened that my
whistle-stop tour of the elements of cartographic design in
my own classes encompasses the same thought processes
as Judith Tyner in the process of map design, thus:

• ‘Planning and Composition’ – awareness of space,
focusing on the message and not patronizing the
reader; 

• ‘Text and Typography’ – clarity paramount and
discarding unnecessary text; 

• ‘Color in Cartographic Design’ – whilst appreciating
the flexibility and sophistication that computers can
deliver, the use of colour presents many challenges. 

The middle chapters concentrate on more detailed
elements of map making including comprehensive
coverage of scale, generalization, projections,
symbolization, and also more complex ‘multivariate
mapping’ and non- traditional diagrammatic mapping. 

In the penultimate chapter entitled ‘Continuity and
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Change in the Computer Era’ Tyner touches on the
plethora of new maps that have evolved with the digital
age. She wisely steers clear of discussion about specific
software as the constant upgrading and development of
new software and hardware are dangerous territory and
would soon be out of date. She explores the variety of new
mapping: animated, interactive, sound, multimedia, web
and navigation maps, describing the new media, the web
and hand-held devices that are throwing up many more
new design challenges for the cartographer. She concludes
that “principles of good design apply to Web maps just as
they do to paper maps or any other graphic”, however there
are “additional considerations that result from the new
medium” – screen size, resolution, layout, colour and
choice of typestyle being just a few.

The final chapter ‘Putting it All Together’ is a useful
discussion on the merit of evaluating and editing. The use
of computers has radically changed our approach and the
ease with which cartographers can experiment, knowing
that the layout, colour and typestyle choices can be
completely redesigned with just a few clicks of the mouse.

A useful set of Appendices covers Map Projections
(each clearly described in terms of classification, graticule,
scale), Resources, and a Glossary of Terms, although sadly
the Society of Cartographers is missing from the list of
cartographic organizations in the Resources section! 

With the decline of college and university courses
teaching cartography, and the increasing use of maps in
many guises both in the work place and for recreational
use, there is a need for a good textbook to bring
practitioners up to date, and also to reinvigorate the
principles of good design in the cartographic process.
Judith Tyner’s book provides just such a text, and it is also
well illustrated with a pleasingly clean design and layout.

Rosemary Duncan

Cartographic encounters: indigenous
peoples and the exploration of the New
World
John Rennie Short

London: Reaktion Books Ltd, 2009
176 pp, numerous black and white illustrations
ISBN  978 1 86189 436 6  $45.00 (£22.50) hardback

“Cartographic encounters” is not a new subject. It reflects
research around society including maps and cartography
and alongside contrasting cultural and historical notions
(Krygier, 2000). The first “Cartographic Encounters”, a
collection of eight presentations, edited by G. Malcolm
Lewis in 1998 had the subtitle “Perspectives on Native
American mapmaking and map use”. Short’s text takes a
different perspective, with its subtitle “Indigenous peoples
and the exploration of the New World”. In it Short
reconnects European maps, which had become separated
from their original sources in the form of the reports,
journals and papers of white explorers. Using selective
extracts from the writings, he suggests that contrary to the

accepted myths that the maps were compiled from
European exploration and survey, in reality they were more
regularly based on the knowledge of the Native Americans.
Despite a lack of extant evidence from historic American
cultures, Short essentially tracks a sequence of indigenous
tribal interests and a willingness or otherwise to share map
knowledge. 

The book runs to 134 pages including some extended
extracts from the explorers’ texts, for example, extracts
from Lieutenant Amiel Whipple’s diary give almost daily
mention of encounters with Shawnee and Delaware
“Indians” (p.106). The illustrations consist often of a map
“detail”: only two complete maps are included. The size of
the book precludes reproduction of large format maps.
However the two complete maps, John Smith’s Map of
Virginia (p.51) and the map of Lewis and Clark’s Track
Across the Western Portion of North America (pp.64 and
65) are the starting points for segments of the narrative.
The remaining cartographic illustrations show map
sections which highlight the evidence of connection
between the reports and the map content, suggesting its
origin as the indigenous people. Illustrations covering the
later period of the book tend to use prints and photographs
to convey the incomers’ impressions of the country, that is,
the spectacular landscape ripe for exploitation by new
settlers. Thus Cartographic Encounters puts maps in the
context of the existing conditions at the time of
compilation. In this way the author attempts to reconstruct
the contemporary attitudes and interests of both parties in
the encounter. In evaluating the contribution of the
indigenous peoples through the works of the explorers’
expanding geographical knowledge of the New World,
Short is reliant on evidence from North American
examples but does emphasize that the pattern can be
identified in many colonized countries around the world.
In reconnecting maps to their compilation data the book
also underlines how contradiction arises from the
contextual separation. 

To construct this narrative, Short divides his book
into four parts: Introduction, Colonial cartographies,
Imperial cartographies and Conclusions. The Introduction
highlights our white European-centred perceptions from
pre-Columbus to the late 19th century. From today’s
viewpoint, the opening up of an uninhabited, deserted and
challenging natural landscape ripe for development may
justifiably be seen as Myth. Clearly the country was
inhabited by tribes with their own civilization and culture
including maps and mapping capability. The incoming
white man needed that local knowledge to survive in his
new environment. As ambitions expanded, regardless of
the assistance of the locals, the balance of interests
between one side and the other shifted. The incomers took
control; the Native Americans lost their status and
eventually came to be dismissed as uncivilized savages as
implied in Bond Palmer’s print of 1868, Across the
Continent, Westward the Course of Empire Takes its Way
(p.9).

In Part 2, the Colonial era, John Smith’s 1612 Map of
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Virginia is highlighted as “it draws heavily upon Native
American informants, guides and geographic
descriptions…” (p.51). The content seems to confirm this,
in that tribal names and principal settlements are present
on the map, so an apparently old world designed map is
convincingly a product of inter alia information provided
by indigenous people. Its compilation through information
exchange brought benefit to both sides. The colonists
shared their goods such as beads and hatchets while the
locals shared sophisticated spatial knowledge and
cartographic capacity. One unmentioned point is that maps
have reason and purpose – the earlier map is presumably
intended to enlighten the people at home (in Europe) to the
extent, appearance and character of the New World. The
content in such cases as Smith’s map reflect the mystery
and novelty of a new land. When in time widespread
immigration and settlement prevails then the need is to
convey space, opportunity, resources and minimal mention
of natives!  

By the Imperial era (Part 3) the settlers have gained
sufficient confidence in their maturity no longer to rely on
the home country for sponsorship of exploration. Hence
Lewis and Clark were to explore “the Missouri river and
much principal stream of it, as, by it’s [sic] course and
communication with the waters of the Pacific ocean”
(p.60); quite an undertaking, underwritten by the territorial
ambitions of the fledgling United States. 

In practice, initial data were drawn from existing
maps and precursors in the exploration field such as James
McKay and David Thompson, 18th and 19th century
traders and trappers working the west of America and
simultaneously tapping into the knowledge of the native
tribes for spatial information. After Lewis and Clark
published their work, thus providing a definitive map of
the territory west of the Missouri, white interests moved on
yet again. Exploration turned to investigation of scientific
resources and subsequently and perhaps ironically the
country’s cultural milieu. Rather than military based
expeditions, scientific and economic sponsorship with
examples such as von Humboldt, Stephen Long, John
Fremont and Gouverneur K. Warren spawned wide-
ranging missions. Even the Pacific Railroad surveys of the
mid-1850s produced considerable mappable data along the
four surveyed routes devised to minimize the “economic,
financial and political interests” (p.103) seeking to
influence the choice of route.

In Part 4, Chapter 10 takes the reader briefly across
the world to Australia. Quotes from Charles Sturt, an early
explorer of the Australian desert parallel the American
examples. Sturt is assisted by “Aboriginal men Camboli
and Nadbuck” and later “Toonda and Munducki” (p.120)
who act as guides in this foreign country. Unfortunately
the case here is less convincing in that no cartographic
example is provided. This supports the view that this text is
primarily a commentary on aspects of the contribution of
indigenous peoples in countries overtaken by colonial and
imperial powers rather than of realistic cartographic
meetings. In his “Journey’s End”, Chapter 11, Short writes

“I argue that the exploration and mapping of the New
World and indeed most of the world was a process more of
collaboration between indigenes and newcomers than is
commonly represented” (p.127). I suggest the ordering of
his words (exploration and mapping) is important, while
the “process more of collaboration” reflects the
encounters. 

Finally, I am now convinced, somewhat sadly, that
my enduring “…image of the lone, western hero exploring
virgin territory is so far off the mark as to be laughable”
(p.127).

References
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Tim Fearnside

The map as art: Contemporary artists
explore cartography
Katherine Harmon
New York: Princeton Architectural Press, 2009
256 pp, 360 colour illustrations
ISBN 978 1 56898 762 0  $45.00 (£28.00) hardback

Every time I open this beautifully produced book there is
some new artistic gem waiting to be explored. I had no
idea there were so many artists around the world using
cartography in these many and varied ways to create their
work. But when you begin to understand why, it is actually
a surprise that more artists don’t use this form. A map has
always been a work of art in its own right and a comment
on the state of the world at its time of production. Artists
reflect the world in their work, so to use images of our
world to do that is actually very logical. 

We live in global times which can be disturbing and
confusing at best, so by using our geography in their work,
artists are simply exploring their place in the world and
what it might mean, whilst also representing the political
climate and making comment on society. 

Harmon comments “Cartographers have long known
that deploying artistic skills and techniques can enhance a
map’s effect, and have to varying degrees used visual
creativity to make their maps more compelling. Now the
relationship between maps and art has swung around;
artists are using maps to further their artistic purposes.”

A timeline shows some of the more famous artists
who have used maps in their work, from Salvador Dali in
the 1920s through Miró and Mondrian to Nancy Graves
and Saul Steinberg in the 1970s. Since then it seems the
number of artists using cartographic imagery has grown
exponentially. 
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The book covers some general topics such as war and
conflict, politics, nature, the search for place and
challenging tradition, and also picks out five artists on
whom essays have been included to further explain their
work. These five are quite fascinating and really help us to
understand the processes and thoughts behind all of the
cartographic artworks. 

A variety of media are used, from traditional papers
and canvas to quilts, mattresses, cardboard, salt, hair, glass,
clothing and even the artists own skin. Qin Ga, a Beijing-
based artist, had a map of the Long March Project in China
tattooed on his back as those taking part progressed. Later
he himself took up the route – with his tattooist – to
complete the work. Ingrid Calame, one of the five artists to
be covered in more depth, produces maps from traced
stains of human existence including tyre skid marks at a
speedway track and tracings from an L.A. concrete river
bed. There are envelopes sent in the post with maps to tell
the postman where to deliver, rather than just a dull
address. There are sculptures made from atlases, flip flops,
cardboard, broken glass, wood, wire and even sticks of
seaside rock. There are beautifully abstract creations and
precise recreations. But something most have in common
is to have mixed up reality, moved boundaries, made
counties into islands and so on. They challenge our
perception of reality and its representation in cartographic
form. I find this very refreshing and exciting – to see how
others see and interpret the world. 

Some of my favourite images include maps made up
of text: sometimes simple black ink, sometimes (as on the
map made after the 2004 tsunami by Paula Scher) in bright
colours. They are very personal and indicate details from
one person or events laid out for all to see. There are also
collages of a wave and a swimmer by Matthew Cusick
which are very aesthetically pleasing. And there are some
crazy things such as Carl Cheng’s rolling stamp of a drawn
city map, printed onto beach sand – basically a tractor
pulling a huge roller with a negative of the city plan –
leaving a 3D image imprinted on the sand – it’s a little bit
mad, but fabulous.  

I am so pleased to have this book to open and
investigate whenever the fancy takes me – because above
all it is inspiring to see these beautiful images created from
reality and using techniques that we as cartographers are
familiar with. The book could be compared to a familiar
best friend who went away travelling and came back with
wonderful new ideas about the world. 

The one thing I would say is that it has left me
wanting for more information on some of the included
artists – though I’m sure a quick Google search could
quench that thirst. I would definitely recommend this book
to anyone, cartographer or otherwise, who likes to be
challenged in their view of reality and of what a map can
be.

Elanor McBay 

Mission: Explore
The Geography Collective
London: Can of Worms Kids Press, 2010
200 pp, illustrated in black and white and colour by
Tom Morgan-Jones
ISBN 978 1 904872 33 7  £7.99 paperback

Clearly aimed at kids, this pocket-sized book seeks to
encourage them to explore and engage with their
environment. The book offers 102 missions, most of them
interesting, many innovative, some cranky, and some more
than a bit daft. Indeed a few are seriously impractical, and
some slightly subversive. They are accompanied by
entertaining colour illustrations, and there are spaces for
writing, drawing and sticking photos in the book. 

So what sorts of missions are suggested? Here are a
few examples taken at random:

• Converse with a cow. This suggestion is
accompanied by a warning that around two people
are trampled to death by cows in Britain each year.
(Indeed such a case has been in the news recently.)

• Become a hero. Save a falling leaf from hitting the
ground. Space is provided to create a rubbing of your
leaf. 

• Test your teachers. This suggestion is to award
certificates to congratulate teachers who can tell you
your name. 

• Put OAPs in the hood. Suggests asking some old
people you know to hang out in hoodies on a street
corner, and see how people react to them. (Can they
be serious?)

• Sell the smell of your town. Bottle the smell of
different towns, and sell on the Internet!

Certainly this book could be inspirational if used
selectively and judiciously, and is great for encouraging
environmental awareness and responsibility.

One thing which may interest readers of this journal,
is the suggestion in many missions that you create maps,
e.g. create a map of friendly places in your area; see how
far can you travel while sucking the same mint, and draw
maps of your attempts; draw a local fantasy map; look at
litter in your local area, and draw a map to show which
countries the rubbish has come from (“Warning: Wear
gloves or use a grabber, and don’t go picking up filthy
sharp stuff”. Yes, many of these missions come with a very
necessary health and safety warning, and there is also
sound advice on safety and First Aid at the beginning and
end of the book.) 

There is no advice on how to create maps, and no
suggestions of learning outcomes for any of the missions,
except to become a “guerrilla geographer”. But that is the
point! What you make of these missions is whatever you
make of them. They are stimulants for discovery, not
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didactic programmes of learning, and that is in their
favour.

We are told little about the composition of the
Geography Collective, except for an eventual note that the
book’s creators are a “band of geography explorers,
doctors, artists, teachers, activists, adventurers and other
things”.

For someone of the oldie generation like myself, this
kind of environmental discovery and interaction came
naturally when we were kids, but maybe not so much with
the present young IT-wise youngsters. However,
technology is not ignored either, as the book is linked to a
website where you can submit mission reports and get
more ideas, or you can share your efforts on Twitter, and
there is a Mission: Explore London iPhone app available
via the website http://www.missionexplore.co.uk.

At the time of writing, Mission: Explore was on offer
on the Can of Worms website for £6.00 including P&P
(http://www.canofwormsenterprises.co.uk).

Bob Parry

No dig, no fly, no go: 
How maps restrict and control
Mark Monmonier
Chicago and London: The University of Chicago
Press, 2010
242 pp, 63 Halftones, 19 line drawings
ISBN 978 0 226 53468 8 $18.00 (£11.50) paperback 

Mark Monmonier’s No dig, no fly, no go is the latest
popular monograph in what he terms a series of short
integrative cartographic histories, a follow up to his Rhumb
lines and map wars, to his history of place names and
maps (in From Squaw Tit to Whorehouse Meadow); and to
his How mapmakers frame the world and chart
environmental change. In another sense this volume is a
more focused successor to his classic How to lie with
maps. In it he moves on to consider what he terms
‘imperative maps’ – prohibitive maps that tell us where we
can’t go and what we can’t do in particular kinds of places. 

The pattern for a Monmonier publication is now well
established. He avoids the academic or theoretical
literature and focuses upon short discursive treatments of
the practical aspects of particular mapping contexts,
exploring and illustrating here cases of different kinds of
boundary mapping. Chapter titles are short, sharp and
accessible. Extensive citational support is provided in
endnotes separated from the easily digestible text. A
chapter-by-chapter indication of ‘selected readings for
further exploration’ offers ways for the reader to
investigate the cases. Illustrations supplement the
arguments, and are presented here as black and white
excerpts, almost all of which relate to real published maps,
and almost all of which are less than a half page in size.
Captions summarize the reasons for including the figure
and many of these are supplemented by a listing of
illustration sources. An index completes the volume.

The twelve chapters stand in their own right, as short
and largely separate descriptions. A very brief introduction
situates the significance of the boundary, before
Monmonier focuses on maps that cry “Keep Off!” or
“Keep Out!”. He then moves on to consider colonial
mapping, maps emerging from peace conferences and
those depicting the division of Antarctica. Chapter Five
shifts the focus towards the sea. The next three chapters are
rather shorter and consider aspects of administrative
geographic divisions, describing jurisdictional boundaries,
electoral boundaries, and the prescriptive potential of
redlining and green-lining. Monmonier then moves to a
consideration of zoning maps to regulate development.
Chapter Ten is provocatively entitled ‘Vice Squad’ and
focuses upon the mapping of the adult industries and of
paedophiles. The next is a catchall, bringing together
contexts not covered earlier, including a reasonably
detailed description of the mapping of restricted airspace,
and rather more limited consideration of quarantine
mapping. Tacked on at the end is a very brief consideration
of what he terms electronic boundaries.

There is almost no synthetic consideration of the
wider significance of these separate stories and no
conclusion to draw the threads together. The book reads
rather like a brief sampler for earlier examples of
Monmonier’s work – almost a listing – and a listing that
could have been organized in many other ways. The author
unashamedly recognizes that its remit is largely North
American but claims that this is justified given the
increasing homogeneity of mapping from the mid-
nineteenth century. No explanation for this statement is
offered. The North American emphasis inevitably elides
other contexts and overemphasizes particular stories. For
example: the chapter on zoning is alien to many European
planning practices; there is almost no consideration of
non-western or indigenous cartographic traditions; and no
consideration of the growing numbers of oppositional
maps that offer new imperatives. Nor is there any attempt
to explore why maps in particular might work as
authoritative and prescriptive sources, as against other
media or discourses. The subtitle, How maps restrict and
control, suggests an analysis, but so many examples are
given that the complex social practices in which individual
maps are enrolled are never properly developed. The focus
on the agency of the map and its powers is indeed
welcome, but would certainly have been more persuasive
had Monmonier sought to escape from his rather fetishist
focus on example after example.

A final ironic observation concerns the visual power
of this book. The imperative force of mapping is usually
conveyed through visual aspects of the map. Its size,
context and colour in particular create an impact, and
affect the reader. The maps in No dig, no fly, no go are
small, they lack impact, and are colourless. The University
of Chicago Press production values in this book undersell
the quirky appeal of Monmonier’s stories. The overall
impact is in fact the opposite of Keith Clarke’s back cover
puff. The lines of the map do not jump off the page: they
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often can’t even be properly read! And the consequence of
this and the lack of synthesis is that the latest volume in the
Monmonier franchise appears rather more limited than
some of his previous works.

Chris Perkins

Strange maps: An atlas of cartographic
curiosities
By Frank Jacobs
New York: Viking Studio, 2009
xii + 244 pp. Extensively illustrated in colour
ISBN 978 0 14 200520 5 US $30.00 (£21.99)
paperback

The Strange Maps blog was established by journalist and
writer Frank Jacobs. His first post took place on 10th
September, 2006 and in this, Jacobs spelt out his rationale:
“I like maps. I like weird maps, the kind you won’t find in
a regular atlas. Maps of countries that never existed – or
never will exist. I’ve given up on categorizing the maps
I’ve collected so far – irredentism, alternate history, … –
and decided to just be a little less anal. So, just for fun,
here are the weirdest maps I found on the internet”
(Strange Maps Post 1: 10/09/2006). There have been 497
maps posted to the site up to Christmas 2010. Strange
Maps is probably the most read blog about mapping. It
includes the facility to comment, and the most viewed post
(No.131 – US States Renamed For Countries With Similar
GDPs) has been viewed 587,000 times and commented on
in 1,186 posts: a phenomenal number of people, which
makes our Google Scholar citation counts pale into
insignificance. Truly popular, the blog has hit a Zeitgeist.
And a follow-up book was published as an affordable
paperback last year to catch this wave.

Strange Maps (the book) is badged as An atlas of
cartographic curiosities. It comprises over 100 “out-of-
the-ordinary maps, blending art, history and pop culture
for a unique atlas of humanity”. According to the blurb it is
“brimming with trivia, deadpan humour, and idiosyncratic
lore, […] a fascinating tour of all things weird and
wonderful in the world of cartography”. Sadly the ethos of
the volume and its design make the book much less
interesting than the blog that spawned it.

All the items included here are selected from the
blog and shoehorned into a 244-page full-colour
paperback, where they are arranged into 18 sections. Some
sections are large, others include only three or four maps.
Each map is accompanied by a descriptive text, largely
sourced from the blog. This tends to focus on the story
being mapped, instead of the artefact, and rarely provides
enough detail to explore either. No attempt is made to
document where the information comes from. The
fascinating array of blog comments is absent here. Links to
other strange maps and source material are an important
part of the blog – neither appears here. Indeed the mapping
is almost completely de-contextualized – there is no new
research and the extent of detail about mapping is very

variable. There is no bibliography. A list of notes appears
after the atlas, and images themselves are credited. An
index focuses largely upon the places depicted in the maps
and upon authors. There is little attempt to index by
subject. So it is very hard to find maps belonging to a
genre, or time period, or even to trace maps that depict
similar themes. The organization is eclectic at best, almost
random at worst. When selections do bring together useful
materials little systematic thought appears to have gone
into the choice. For example the three Tube map-inspired
designs fail to capture the diversity or imagination of
designers who have used the iconic Beck design for wildly
different purposes. 

The design of the volume is pedestrian. Each page is
printed with what might be an extract from a portolan
chart, greyed out and serving as a gratuitous visual header.
Text appears in three columns, but maps are not
consistently fitted into this template. Sometimes a full-
page map extends to the full margins of a page, hiding the
header, but sometimes only as far as the header. No attempt
has been made to enlarge extracts to illustrate, or to relate
maps to the descriptions offered: captions are not
provided. Smaller maps sometimes respect the column
layout but often they are centred above or below the text,
or appear almost as afterthoughts somewhere beside the
text. Full-page section titles are printed on a purple or
cherry-red compass rose and rhumb line background, and
occupy around ten per cent of the book. The maps
themselves are formatted in sizes which only rarely reflect
their complexity or significance. All too often they are
unreadably small. At times however the opposite applies.
Very simple maps are over-enlarged, such as the Limburg
stamp printed here at around four times its original size.
The overall look is of a cheaply produced book thrown
together in a hurry, with little concern for visual quality. 

There is indeed a lot of trivia in here and it’s certainly
idiosyncratic: you could use it as a source to randomly dip
into and explore various mapping stories, but it lacks the
novelty and the interactivity of the blog, and readers are
likely to grow weary of the lack of organization. Above all
else though, the design simply offends. Keep looking at the
Strange Maps blog, but ignore this volume!

Chris Perkins

Magnificent Maps: power, propaganda
and art
Peter Barber and Tom Harper
London: The British Library, 2010
176 pp, numerous colour and b&w illustrations
ISBN 978 07123 50938  £17.95  paperback

Having visited the Magnificent Maps exhibition at the
British Library it was with great pleasure that I found
myself being asked to review the accompanying book.
Visiting the exhibition had been an event in itself; even
though it was simply a normal visit day, the people
viewing the exhibition were buzzing with excitement as



they moved from room to room, enthusiastically poring
over and pointing out to each other the wonderful details
on each of the maps. From my observation that day the
exhibition was clearly a resounding success.

The book certainly appeared to live up to the
exhibition. For someone used to studying contemporary
maps on inky newsprint, the volume had a simple, but
clean-cut and luxurious feel. The muted colours used for
the typography of the front cover carefully mirrored those
in William Frazer’s copy of the Fra Mauro World Map.
The book appeared to promise a great deal, and in terms of
its general design it certainly has a contemporary look
often missing from popular tomes dedicated to ‘antique
maps’. 

The key flaw, however, is almost immediately
apparent, especially for those who have visited the
exhibition – the scale issue. The exhibition does exactly
‘what it says on the tin’, it delivers magnificent maps.
However, the wall maps and tapestries, often several
metres wide or high, each replete with detail, required both
distant and a close viewing to be fully appreciated. It was
interesting watching people step forward and away and
back again, as they used their zoom-capacity! This just
could not be repeated in the book. This is no criticism of
the authors or publishers, who have certainly done the best
they can in the circumstances, with beautifully printed
representations of the whole maps, often accompanied by
details of specific sections. The print is of an extremely
high quality and I was amazed at the clarity and detail I
was able to see through a x10 hand lens. It is not
immediately clear what else could be done to overcome
this problem – perhaps a book is not the best medium? One
is reminded of Martin and Jean Norgate’s web-based Old
Hampshire Mapped (http://www.geog.port.ac.uk/webmap/
hantsmap/), in which each and every map has been
digitized at an incredibly fine resolution and the user can
interrogate each map at a detail rivalling access to the real
thing – their philosophical approach to public access to
maps impressed me and continues to be a gold-standard in
my mind. But even their site suffers from the inevitable
problem of not being able to see the whole map at
sufficient detail at one go. I reiterate, I have nothing but
admiration for the team that produced this book, but
without enlarging it in some manner (perhaps they could
have emulated Klencke Atlas, even if only in a small way),
it was always bound to be a little disappointing. The
problem came with the territory.

Having said this, I did find much of the text
illuminating. The discussion of the context in which maps
were displayed is extremely interesting, especially the
distinctions between the public and private realms, and
between commerce, politics and education. This was also
reflected in the way in which the exhibition was organized,

with each of the British Library galleries representing one
of the realms covered by specific chapters in the book – the
gallery, the audience chamber, the bedchamber, and so on.

Each chapter begins with a wider perspective on the
context in which these large maps were displayed, for
example, the form and function of the display spaces, from
the great halls of medieval monarchs to the audience
chambers of city states such as Venice. The authors are
careful to discuss both the decorative and the promotional
or educational functions (economic, political) of this overt
form of cartographic display. Each specific map is
discussed in detail and usually accompanied by a neat little
symbol showing the map’s original size against a
silhouette of a standing man – a helpful reminder to the
reader of the scale issue! These descriptions are well
written and scholarly as one would expect from Peter
Barber and Tom Harper of the British Library. One can
also forgive the occasional lapse into modern jargon, such
as the reference to Bufalini’s Roma as a ‘renaissance
mash-up’ as they attempt to show how these maps are part
of an evolving process of representation.

Strangely, it is the most contemporary of the maps
that both frustrated and excited me. Stephen Walter’s The
Island, ‘an insider’s tourist map’ of London has a certain
aesthetic ‘textural’ appeal at a distance (not unlike many of
the older maps). This almost tactile quality comes with
most forms of extremely detailed representations, but on
closer viewing, this map reminds me of so many other
rather tedious and repetitive works of modern art,
including many others using a map format, including
collage. Like a great deal of modern art, once it has been
done once and the statement has been made, further such
representations simply become monotonous. By contrast,
Grayson Perry’s Map of Nowhere, dated 2008
(incidentally, the same year as Walter’s), is a rare jewel of
a map. It is a tour de force worthy of inclusion with the
older maps and charts in the exhibition. Based on the
Ebsdorf mappa mundi, it is at once a self portrait and a
commentary on contemporary society. The authors leave
Perry to describe his own motivations rather than
providing their interpretation, and for that I am extremely
grateful. 

In summary, my heart is with this publication, but my
head says it just does not work, as the vast bulk of the
original maps are too magnificent in their proportions. If
there was one thing that would have tipped me over in its
favour, it would have been the addition of a pull-out, life-
size poster of Perry’s mappa mundi – it could then grace
the modern home as its predecessors graced the salons and
chambers of the wealthy!

Peter Vujakovic
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